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EVERYDAY LIFE AND THE OTHER WORLD OF ART:
A DISTORTED REFLECTION

Quaestio Rossica is publishing the second part of Volume 9 during
challenging times, when everyone has been forced to create new forms
of communication, to rethink work, and to come up with a new understanding
of our cardinal dependence on the ability to overcome social and personal
pessimism. Thus, the central theme of this issue came naturally; it looks at
the protest nature of contemporary art as an indicator of mental vitality.
The second, equally important theme of the issue explores the sensation
of the magic of life, the only facet of life that may still have a future when all
the other usual attributes of being are exhausted. Normally inaccessible to
logical interpretation, this can often be grasped by the artist’s consciousness.

Thus, the journal’s central section, Problema voluminis, is entitled
“Contemporary Art as the Consciousness and Language of Culture”
Itcombines the observationsandideas of art researchers from Yekaterinburg,
Serbia, and Montenegro, showing the uniqueness of artistic consciousness
and creativity in our era as an expression of the “general state of the world”,
in Hegel's words. Today, art is where various aspects of culture meet and
interact; it is a place of significant spiritual, psychological, and socio-
practical tension, as well as many a creative effort to explore the world.
In contemporary art, along with art’s traditional interest in life, the problems
of existence, and in the inner world of people, one can increasingly feel
a manifest desire to understand the reality and role of culture, the specifics
of its world, and the ways in which it influences society and the individual.

Lev Zaks (Yekaterinburg, Russia) offers an explanation of the radical
novelty of modern art from the standpoint of aesthetics in culture
studies. The author shows the attention paid by contemporary artistic
consciousness to the reality of culture. This universal feature (or paradigm)
of contemporary art, known as culturocentrism, significantly distinguishes
it from more traditional art of the past and present, which is more nature-
or life-centred. Looking at art pieces from various genres, the author
demonstrates the representation of the most important components
of culture in such culturocentric art.

One characteristic trend of contemporary art, including Russian art,
is conceptualism, the subject of an article by Jelena Kusovac (Belgrade,
Serbia). A historical and personalistic approach to this leading,
internationally recognised trend of contemporary Russian art is combined
with the desire to typologise and generalise. The author reconstructs
the logic, content, language, and evolution of Moscow conceptualism
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over several decades, including the projects and theoretical texts of the
movement’s most prominent representatives.

An article by Karolina-Joanna Gomes and Tatyana Kruglova
(Yekaterinburg, Russia) brings the conversation about contemporary
art to the reality of the relationship between the art world and the
public. Their subjects of consideration are public protests over specific
artistic events and conflicts with the creators and organisers of the latter
in terms of the category of “insult” The authors give a comprehensive
understanding of these relatively new cultural conflicts. The article helps
us to see the inconsistency of modern socioculture and the dramatic nature
of contemporary art within it.

Actionism and art activism are characteristic, spectacular, and
socially effective trends in modern art. Tatjana Jovovic (Niksic,
Montenegro) examines the most interesting aspects of this phenomenon.
The author shows the phenomenological novelty and specificity
of such art through the examples of Russian and South Slavic actionist
art groups and individual. She thoroughly investigates the factors behind
actionist performances, looks at their provocative impact on public
consciousness, and examines the explosive reaction of the public and
official institutions to the challenge of artists. The final part of the article
is the most controversial; here, mass protests (religious processions)
by Christian believers in Montenegro are considered actionist art.
Thematerial gives grounds for theoretical reflections on shifting semantics,
the disappearance of the ironic and symbolic content of actions, and
the “translation” of artifacts into political action. Programmed conflict
seems to lead to the disappearance of art’s conventional nature.

Kornelija I¢in (Belgrade, Serbia) offers an insight into one of the most daring
projects of the modern avant-garde. The article analyses the spiritual origins
and the reference points of the cosmically planned theatre of the Slovenian
D. Zivadinov; its possible origins lie within the Russian philosophical cosmism
of N. Fyodorov, K. Tsiolkovsky, and A. Chizhevsky and the ideologically
loaded suprematism of K. Malevich and his student I. Chashnik. Zivadinov
combines their theories with modern ideas about transhumanism and the
latest space and computer technologies. Culture serves as the main resource,
tool, and teleological legislator behind the idea of transmitting the spiritual
and psychosomatic individuality of dead people to the Earth and the infinity
beyond. Culture opposes the irreversibility of death, the irretrievability
of natural losses, and the natural non-reproducibility of human individuality
through the culturalization of the cosmos.

The theme of the cultural centrism of contemporary art is continued
in an article by Lilia Nemchenko (Yekaterinburg, Russia) about the films
of A. Fedorchenko. Giving an overview of the Yekaterinburg film director’s
achievements — from his first documentaries and debut First on the Moon
to the recent Annas War and the yet-to-be-released Last Dear Bulgaria -
the author focuses on the special place of culture in the cinematographer’s
work. One of Fedorchenko’s favourite ways of mastering film is a paradoxical



Vox redactoris 407

synthesis of artistic myth-making and simulated documentary. The director
creates an illusion of historical authenticity, which gives a special version
of the artistic truth about the dramatic inner logic of culture and its role in life.

The Problema voluminis section continues with the topic “The Literary
Incarnation of the Mystical”. Understood as a special way of perceiving
the world based on emotions, intuition, and irrationalism, mysticism and
the mystical are often realised in situations of catastrophic uncertainty
characteristic of transitional epochs. The contemporary humanities’ close
interest in the mystical and irrational seem obvious; the object of art is
always the “hidden side of life” (B. Uspensky). Moreover, literary creativity
is often understood as a mystical practice, and the role of the artist is akin
to a guide to the transcendent, going beyond the visible or verifying the
secret. The section is devoted to the study of how the transcendent can be
captured by the art of the word, how text can directly or indirectly contain
the mystical, called by N. Berdyaev “the element, plunging into which
a person feels and is aware of the reality of other worlds” [Bepastes].

The section opens with an article by Irina Dergacheva (Moscow, Russia).
Analysing two works from different eras and cultures (Bobok by Fyodor
Dostoevsky and Ubik by Philip K. Dick), the author shows how an appeal
to the mysticism of post-mortem existence makes it possible for writers
to satirically, harshly, and openly philosophise about the danger of “life
by inertia” or “half-life”, which leads to deadness and meaninglessness
in a person’s being.

The work of Marzieh Yahyapour and Janolah Karimi-Motahhar
(Tehran, Iran) on eastern mysticism in the works of Ivan Bunin is based
on a comparative analysis of a different kind: the authors are interested
in how Islamic culture entered the artistic world of the Russian classic
and subsequently changed this world. The idea of the organic perception
and equal appropriation of the transcendent experience of the Abrahamic
religions in Bunin’s work seems extremely productive; the ethical postulates
of Judaism, Christianity, and Islam help us realise the individual’s mystical
path to Truth and Beauty.

Yordan Lyutskanov (Sofia, Bulgaria) provides an innovative study of the
role of the Christian population in the organisation of information about
the dramatic events of the 1920s and 1930s in Russian émigré newspapers.
Concepts of the cult image and the “architecture of the newspaper” reveal
the heuristic significance of verbal and visual analysis. A study of the
religious ensemble, which exists on the borderline between the cult image
and art, allows the researcher to question the degree and nature of the
“mediated presence of the sacred”

The logic of the two following articles overlaps in their attempt
to examine this mediated presence. In the reflections of Natalia Rogacheva
and Anastasia Drozdova (Tyumen, Russia) on the poetics of Vladimir
Nabokov’s 1930s prose, we find analysis of the mystical connotations
of olfactory images. The researchers show the essential significance
of mystical experience for a writer who was at a crossroads in his creative
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destiny, one caused by a change in country and language. Olga Mikhailova
and Tatiana Snigireva (Yekaterinburg, Russia) address the fate and work
of Anna Akhmatova. They reveal the ambivalence and inconsistency
in the poets creative behaviour, her intense mythmaking, where
the mystical component plays an almost dominant role. The correlation
of mysticism with poetic expression is not an end point of creativity,
but rather is transformed into the poet’s right to mystery, the possession
of which, according to Akhmatova, ensures the truth of the poetic word.

Irina Plekhanova (Irkutsk, Russia) surprises the reader with an unusual
reading of literature about the Second World War. The novelty is provided
by her research hypothesis that war as a supernatural or unnatural
event has provoked various and varied writers (from A. Tvardovsky to
E Gorenstein, and from A. Akhmatova to I. Boyashov) to pose essentially
the same questions about the eternal struggle between Good and Evil, Light
and Darkness.

The article by Tiinde Szabé (Pécs, Hungary) about mysticism in
Lyudmila Ulitskaya’s prose concludes the section. The author understands
that Ulitskaya’s work is soundly realistic; however, a thorough study of her
characters and the specifics of her narrative strategy allow the researcher
to discover an important component in Ulitskaya’s metaphoric system -
profane mysticism. This makes it possible for the writer to balance
between the natural and the supernatural, between mysticism and rational
explanations.

Mikhail Bibikov (Moscow, Russia) has discovered unique material in the
library of the monastery of St Panteleimon on Mount Athos - a Greek ‘ife’
of the seventeenth-century Orthodox saint Mitrofan of Voronezh. Bibikov
has been able determine the time of the text’s composition (1848) and
identify the author, an Athos monk by the name of Jacobos Neaksytiotes.
The researcher has kindly granted Quaestio Rossica the right to publish the
first translation of this source into Russian in the Origines section.

Unpredictable approaches offering new sources and new angles
of interpretation are characteristic of many studies in this issue’s
Disputatio section. Samia Al-Shayban (Riyadh, Saudi Arabia) compares
two historical figures that aroused the interest of Mary Pix, a British
playwright living in the seventeenth and early eighteenth centuries.
The scholar studies one of Pix’s plays in relation to the False Dmitry and
James Francis Edward Stuart (1688-1766), a pretender to the English
throne for 64 years. That this drama is little known in Russian philology
makes the article additionally interesting.

Equally fruitful is the attempt of Sergey Ivanov (Moscow, Russia) to prove
the utopianism of Empress Catherine II's Greek project. Historical errors
in the empress’ writings, as well as her use of obscure historical sources,
show that the project was arguably nothing more than a game or distraction
for the empress, serving as a theme for extensive discussions in Europe.

Andrey Zorins (Oxford, UK; Moscow, Russia) textological analysis
of A. N. Radishchev’s Ode to Liberty shows how changes to the text



Vox redactoris 409

depended on the poet’s acquaintance with the American Constitution and
the ongoing political situation in the United States. Radishchev sincerely
sympathised with the struggle of the New World for independence while
also realising the limitations and fears of the American political elite.

Dorota Pazio-Wlaztowska (Warsaw, Poland) and Tatiana Itskovich
(Yekaterinburg, Russia) introduce new sources for future research —
marriage advertisements in the religious press. A comparison
of the Orthodox and Catholic contexts allows the researchers to show
differing attitudes to marriage and to differentiate the connection
between religious and everyday axiology in the Western and Eastern
branches of Christian culture.

The fate and practice of the Russian language in contemporary
diasporas is discussed by Arto Mustajoki, Ekaterina Protassova (Helsinki,
Finland), and Maria Yelenevskaya (Haifa, Israel). The authors identify
various processes that neutralise local language differences, leading
to a standard language of international communication, with all its
advantages and disadvantages. Immigrants acquire communicative status,
but also lose the language’s subtleties and tropes. These observations
are important in the context of international communication and
in connection with other languages.

The tragic destruction of a pragmatic attitude to life in Leonid
Andreyev’s novel The Yoke of War is discussed by Josef Dohnal
(Trnava, Slovakia) and Yulia Dmitrieva (Brno, Czech Republic)
in the Ars interpretandi section. The hero’s hardships, pulling him out
of a cosy habitual existence, become a true miracle of transformation.
Understanding the true essence of existence in time and space through
pain and suffering offers the prospect of continuing existence. Thus, the
article, while only discussing one novel, characterises Andreyev’s search
for the fusion of the individual and the universal through the personal
dramatic experiences of his heroes.

Theacademicreviewspublishedinthe Controversiaeet recensionessection
correspond to the issue’s general textological and culturological orientation.
Maxim Chernyshov (Yekaterinburg, Russia) offers a comprehensive review
of an academic edition of N. I. Gretsch’s Gothic novel The Black Woman.
The reviewer notes the high quality of the publication and the authoritative
comments prepared by E. V. Markasova. Sergey Vinokurov (Yekaterinburg,
Russia), a specialist in the field of applied art, reviews two publications
on stone carving. The two monographs, written by N. M. Mavrodina and
L. A. Budrina, are united by their fascinating topic, stone carvings made
of Ural gemstone and used for diplomatic purposes. This practice strengthened
diplomatic contacts and created the image of a rich and generous state.

Lev Zaks, Tatiana Snigireva, Larisa Soboleva
Ural Federal University,

Yekaterinburg, Russia

Translated by Anna Dergacheva

© Dergacheva A., translation, 2021
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BTopoit BbIIyCK [eBATOro ToMa >KypHasa 3a 2021 I. BBIXOMUT B yC/IO-
BIAX BBI30BA BpPeMeHU, KOIZIa BCe YeTI0BEYeCTBO BBIHYKAEHO (opMaTu-
pOBaTh HOBBIE BAPMAHTHI OOIEHNs, TUIIbI B3aMOJECTBISI, IEMOHCTPH-
POBaTh CMOCOOHOCTb K CONMPOTUBIIEHMIO ¥ IIPEOJJO/IEHUI0 COLMATbHOTO
U JIMYHOTO IeccHMu3Ma. 3aKOHOMEpHa IepBas TeMa )KypHalaa — obpa-
LleHue K IPOTEeCTHOI KY/IbType COBPEMEHHOIO MCKYCCTBAa KaK K ITOKa-
3aTeNII0 BUTATbHOI CUJIBI Y€JI0OBEYECKOV MEHTaNIbHOCTU. CTOMb JKe OXKMI-
MaeMbl OLIYLIeHMs Maruy >KM3HY, HETOCTYIIHON JIOTMYECKOII TPaKTOBKe,
HO CXBAueHHOIl CO3HAHMEM XY[OXXHNMKA KaK Ta I'PAHDb >KM3HU, KOTOpPas
uMeeT Oymyliee, KOIZla MCYePIAHbl NPUBbIYHbIE aTPUOYTHI OBITHA. ITO
BTOpas ITIaBHas Ipob/ieMa >KypHasa.

Llens py6bpukn «CoBpeMeHHOe MCKYCCTBO KaK CO3HaHMe U S3BIK
KynbTypsl» (Problema voluminis), 06benMHUBIIeT HAOTIONEHNS U UEN
uccnenoBareneit uckyccrsa Ekatepun6bypra, Cepobun n YepHoropun, —
II0Ka3aTh CBOeOoOpasye Xy[OXKeCTBEHHOIO CO3HAHMA U TBOpYECTBA Ha-
LIeil 9MOXM KaK BeIpakeHUe «ob1jero cocrosHus mupa» (lerenn). Vc-
KYCCTBO BBICTYIIAeT CEeTOJHA TePPUTOPHE BCTPEeUN 1 B3aMMOAEICTBIUS
Pas/IMYHBIX CTOPOH KY/IBTYPbI, IPOCTPAHCTBOM HaOOMIbIIETO [y XOBHO-
IICMXOIOTMYECKOTO ¥ COLMAIbHO-TPAKTNYECKOTO HAIpsOKeHUA, TBOP-
YeCKUX yCWINII IO OCBOEGHMIO MMpa. B McKyccTBe Bce cuibHee OLyIa-
eTCs VI MPOSIBJIACTCS — HApsAAY ¢ TPAAMIIVIOHHBIM MHTEPECOM K >KM3HI,
npo6neMaMy 4elI0BEYeCKOr0 CYIeCTBOBAHMs ¥ BHYTPEHHEro Mupa
NIOfieil — CTpeM/IeHNe OCO3HATh CAMOLIEHHYIO PeaslbHOCTDb U POJIb CAMOIL
KY/IBTYpPBI, Criennduky ee cOOCTBEHHOTO MUPA, CPEACTB BO3[ENCTBUS
Ha 00I[eCTBO U YeloBeKa.

Jleé 3axc (ExaTepun6bypr, Poccusi) mpenaraet o6bsiCHeHMe PaiKaib-
HOJ1 HOBU3HBI COBPEMEHHOTO MICKYCCTBA C MO3ULUIL KY/IbTYPO/IOIMYeCKOI
3CTeTUKN. VIM moKkazaHa OOpaleHHOCTb HOBENIIEro XYA0)KeCTBEHHOTO
CO3HAHMA K PeaJbHOCTY KYAbTYpbl. ITa YHMBEpPCa/lbHAsA COfep>KaTelb-
Hasg OCOOEHHOCTDb (Mapagnrma) COBPeMEHHOTO MCKYCCTBA, Ha3BaHHAA
KY/IbTYPOLEHTPU3MOM, CYLIeCTBEHHO OTINYAET €ro OT TPaAMLIMOHHOIO
IPYPOJOLEHTPUCTCKOTO VJIN KU3HELEHTPUCTCKOTO MCKYCCTBA IPOILTIOTO
U HAIIMX THEeN. ABTOP, OCHOBBIBAsICh Ha Pa3HOXKaHPOBBIX apTedakTax, 0-
Ka3blBaeT pPellpe3eHTalNI0 KY/IbTYPOLEHTPUCTCKIM MCKYCCTBOM BasKHell-
HINX CTOPOH ¥ KOMIIOHEHTOB KY/IbTYPBI.

XapaKTepHbIM TeueHNMeM COBPEMEHHOI'O MICKYCCTBA, B TOM 4ICTIe pOC-
CMIICKOTO, SIBUICS KOHIIENTYa/IN3M, YeMy ITOCBsAIeHa pabora Enenvt Ky-
cosay, (benrpagy, Cep6usa). VicTopuko-TnepCcOHaIMCTCKIIT TOXON K BERY-
IeMy TeYeHUI0 POCCUIICKOTO COBPEeMEHHOTO VICKYCCTBa IOCTIeIHUX Oortee
yeM 50 7eT, IOMyYMBIIEMY MUPOBOE NPU3HAHNE, COSAVHACTCS B CTAaTbe
C TOIXOIOM TUIIOTIOTMYeCKI-00001IIatoyM. ABTOP Yepe3 TBOpUECKue CO-
OBITIST HECKONIBKUX IeCSITUIETUI, TPOEKThI BUHENIINX TIpefiCTaBUTeNel
TeYeHMsI U TeOpeTUYeCKe TEKCThl CAMUX XYHLO>KHIUKOB U YYEHBIX PEKOH-
CTPYUpYeT JIOTUKY, OCOOEHHOCTU COflep>KaHNs, SA3bIKa Y 9BOJIIOLUN MO-
CKOBCKOTO KOHIIEIITya/IN3Ma.
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Cratpsa  Kaponunvi-[moannvr  Iomec n  Tamvanwer Kpyenosoil
(ExatepunOypr, Poccus) mepeBopgMT pasroBop O HOBENIIEM JIC-
KYCCTBE B aKTya/JbHYI0 IIOCKOCTb OTHOLIEHMII MMPa MCKYyCCTBa C
ny6mkoit. ITpefMeToM paccMOTpeHNUsA OKa3bIBAIOTCA IPOTECTHI IIy-
ONMKM IO MOBOJy KOHKPETHBIX XY/IOXKECTBEHHBIX COOBITMII ¥ KOH-
GIMKTBL C TBOpLAMM M OpPraHM3aTOpaMM IIOCEAHUX Ha II0YBe
«OCKOpO/IEeHHOCTM». ABTOPBI [Al0T BCECTOPOHHEE OCMBICTIEHUE 3TO
CPaBHUTEIbHO HOBOJI Pa3HOBU/JHOCTYU KY/JIbTYPHBIX KOHMUKTOB. Cra-
TbsI IIOMOTaeT YBUJETh IPOTUBOPEUYNBOCTb COBPEMEHHOI COLMOKY/IbTY-
PBL 1 ApaMaTUYeCKUil XapaKTep CyLIeCTBOBAHMS U YTBEPXKAECHMS B Hell
HOBEIJIIIEro NCKyCCTBa.

XapaKTepHbIMI 3MaTaKHBIMU COLMATIBHO Je/ICTBEHHbIMM Te4YeHU-
SIMH HOBEJIIero MICKyCCTBA BBICTYIAIOT AKIVIOHM3M M apT-aKTUBU3M.
M noceamena cratbsa Tamvsuv: HMososuu (Hukimmy, YepHoropus),
B KOTOPOJI pacCMaTpUBAIOTCA Hambosee MHTEpPEeCHbIe CTOPOHBI ABJIe-
HuA. VIx ¢eHOMeHOMornyeckass HOBM3HA ¥ CIelu@UKa MOKa3bIBAIOT-
Cs HAa IpUMepax POCCUIICKUX ¥ IOKHOCTAABAHCKUX AaKLUMOHMCTCKMX
apT-rpynn u nepcoH. ITocnenoBaTenbHO mccnenyoTcss (GaKTOpPbI, BbI-
3bIBAIOLIVE AKIUM, IPEJCTAaBIEHNUA O NPOBOKATUBHOM BO3/ENICTBUM
Ha OOlLIeCTBEHHOE CO3HaHME M Pa3sHOCTOPOHHAS B3pBIBHASA peaKLNsA
OOIIeCTBEHHBIX U OQUUMATbHBIX VHCTUTYTOB Ha BbBI3OB XY/[OXKHIU-
koB. Hamboree AuCKycCMOHHA 3aK/IIOYMTEIbHAS YacTb CTaTbU, e K
AKIIMOHMCTCKOMY MCKYCCTBY HPUYMCIAAKTCA MAacCOBble IPOTECTHbIE
BBICTYIUIeHUSA (KpecTHble XOAbl) Bepywouux B YepHoropum. Mare-
puan gaeT OCHOBAHMA HJIA TEOPeTHMYEeCKMX pasMBIIUICHUII O MeXa-
HU3Me V3MEHEeHMS CeMaHTUKM, 00 MCYe3HOBEHMM VPOHUYECKOTO I
CMMBOJINYECKOTO COflep>)KaHUA aKLMil U epeBofie apTedaKTOB B MOJIN-
TUYECKOe BBICTYIIeHNE. 3allpOrpaMMIPOBAHHbI KOH(INKT IPUBOSUT
K MCYe3HOBEHIIO YCTIOBHOI IPUPOJbI MCKYCCTBA.

Cratbs Koprenuu VMuun (benrpan, Cepbusi) npepmaraeT ocMbICiIe-
HI1€ OJJHOTO M3 ApYalilINX IeP3KUX IPOEKTOB COBPEMEHHOT0 aBaHTap/a.
B Hell aHaNM3UPYIOTCA NYXOBHbIE MCTOKM-OPUEHTUPHI KOCMUYECKOTO
3aMbIc/ia TeaTpa cinosenna 1. JKusagunosa pyccknit pumocod cknit Koc-
musm H. ®epoposa, K. Jlnonkosckoro, A. YmKeBCKOro 1 He MEHee MUPO-
BO33pEHYECKM Harpy>keHHbIl1 cynpemaTtnsm K. Manesuda u ero yueHnka
M. Yamnauka. Vix teopum JKuBafiMHOB COEVHSET C COBPEMEHHBI-
MM MAesMM TPAaHCIYMAaHM3Ma ¥ HOBEHMIIMMM KOCMMYECKVMMU U KOM-
IbIOTePHBIMM TEXHONOIMAMU. [JIaBHBIM pecypcoM, MHCTPYMEHTOM I
Te/Ie0/IOTMYECKMM 3aKOHOJATe/leM 3aMbIC/Ia pasMelleHus B KOCMOCe
U TPaHCIALUYM Ha 3eM/II0 ¥ B 0@CKOHEYHOCTb MMpa MH(POPMALNOH-
HBIX /IBOWHMKOB IYXOBHO-IICMXOCOMATUY€CKON MHAVBUYa/IbHOCTH
yMepIINX JIOfiell OKa3bIBAaeTCsA KYIbTYpa, NMPOTUBOCTOAIIAA HeobOpa-
TUMOCTU CMEPTHU, HEBOCIIOJTHUMOCT!U IIPUPOJHBIX yTPaT U €CTeCTBEH-
HOJ1 HeBOCIIPOM3BOAMMOCTH YeJI0Be4eCKOI MHAMBULYaIbHOCTI dYepes3
KY/IbTYpaIn3anuio KOCMOCa.



412 Vox redactoris

Tema KynIbTypOLEHTPU3Ma COBPEMEHHOI'O MCKYCCTBA HAXOAMUT IIPO-
nommxenue B crarbe /unuu Hemuenxo (Exarepmnobypr, Poccus) o ku-
Hemarorpade A. Pepmopuenko. JaBasg 0030p [JOCTVDKEHMII eKaTepUH-
Oyprckoro KuHOpexuccepa (OT IepBBIX JOKYMEHTAJIbHBIX (PUIbMOB
u sipkoro murposoro ge6wora «Ilepsbie Ha JIyHe» 0 HemaBHel «BoHBI
AHHBI» ¥ TIOKa He BbIIIEAIIET0 Ha 9KpaH ¢uabMa «Ilocnennsas “Mmunas
Bonrapusa”»), aBTOp COCpeOTOYNBAET BHYMaHIE Ha 0COOOM MecCTe B eTo
TBOPYECTBE KY/IbTYPBI B Pa3HBIX ee acleKTax. VI3mo6/1eHHbIM C11Ioco6oM
ocBoeHnA A PefopueHKo BBICTYIIAeT MapafloKCaIbHbIN CMHTE3 XYHO-
JKECTBEHHOT0 MM(OTBOPYECTBA ¥ MOJEIMPYEMON HOKYMEHTa/lIbHOCTH,
CO3aHNe WUTI03YM MCTOPMYECKOI MOMTMHHOCTH, YTO JlaeT CBoeobpas-
HBI/l BAPMAHT XYL0’KECTBEHHOI IIPAB/bl O JpaMaTH4eCKO) BHYTPEHHEI
JIOTMIKE KY/IBTYPBI U €€ PO B JKU3HIL.

[Tpopomxenuem pyopuknu Problema voluminis crana tema «Muctude-
CKOe B IMTEepPaTypPHOM BOIUIOLIEHNN». MIUCTUKA ¥ MUCTUYECKOe, IIOHS-
ThIe KaK 0COOBIiT CIOCO0 NOHMMAHNA ¥ BOCHPUATHSA MUPA, OCHOBaHHBDII
Ha SMOLVAX, MHTYULIVY ¥ MPPalIOHANIN3ME, AKTYaTU3UPYIOTCA B CUTYa-
UM KaTacTpOo]uuecKoil Heolpefe/IeHHOCTY, CBOICTBEHHOI IepeXoj-
HbIM 3110XaM. [TpyunHbI IpUCTaNbHOTO MHTEpeca TyMaHUTAPHO HAyKU
B HacTos1lee BpeMs K TeMe MUCTUYeCKOTO U MPPALYIOHATIBHOTO B KY/Ib-
Type O4eBUHBL: 0OBEKTOM MICKYCCTBA BCETA ABIIACTCS «CKPBITAs CTO-
pona xusHm» (b. YcmeHckuii), nureparypHOe TBOPYECTBO HEPEAKO
OCMBIC/IAETCA KaK MUCTHYECKass IPAaKTUKA, a PONIb XYHOXXHUKA CPOJ-
HJ MMUCCUM INIPOBOJHMKA B MUP TPAHCLEH/IEHTHOI'O, BBIXOMAIIEro 3a
Ipefensl BUAMMOTro, Bepuuiupyouero TaifHoe. Pyopuka nocpsieHa
UICCTIEOBAHMIO TOTO, KaK TPAHCIEH/IEHTHOE Hadaj0 MOXeT ObITh 3a-
Ie4aTIeHO UCKYCCTBOM C/I0BA, KaK B TEKCTe NMPAMO WM ONOCPENOBaH-
HO MOXXeT IPUCYTCTBOBAaTb MUCTUYECKOe, HasbiBaeMoe H. bepasesbim
«CTUXMEN, IOTPY>KASACh B KOTOPYIO, Y€IOBEK OIIYIIAET ¥ CO3HAET Pealb-
HOCTb UHBIX MUPOB» [bepases].

Py6puxa otkpeiBaeTcs cratbeit Mpunot [Jepeauesoii (Mocksa, Poc-
CHs), B KOTOPOI IyTeM aHaau3a ABYX IPOM3BENEHMII Pa3HbIX 310X U
KyIbTYp — pacckasa «bobok» Penopa JlocToeBCKOro 1 pomaHa «YOUK»
®umuna Jluka — 1mokasaHo, Kak ofOpalleHne K MUCTUKE CYIIeCTBOBa-
HUA «IIOC/Ie CMEPTU» JIaeT BO3MOXKHOCTb NMCATeNsAM CaTUPUYECKU
JKECTKO U OTKPBITO CKa3aThb 00 ONMACHOCTM «KMU3HM II0 MHEPLUN» WUIN
«IIONY>KM3HW», NPUBOAALIENl K 1M 00eCCMBICTMBAHMIO INPeObIBAHUA
YyejloBeKa B MUpe.

Pabora Mapsue Axvanyp u Kapumu-Momaxxapa [Jwanonaxa (Te-
repaH, VIpaH) o BOCTOYHOII MUCTNKe B TBOpuecTBe JIBana byHnHa mo-
CTpO€Ha Ha COIOCTaBUTE/IBHOM aHajIM3€, HO MHOTO POja: aBTOPOB MH-
TepecyeT, KAKMM 00pa3oM Ky/IbTypa McIaMa BOIIIA B Xy0XKeCTBEHHBII
MIUP PYCCKOTO K/IACCMKA M YTO M3MEHMIOCh B COflep>KaHUM €ro MPOou3-
BefieHMil. Upe3BbIuaiiHO IMPOAYKTUBHON KaXXeTCs MBICTb 00 OpraHuKe
BOCIIPMATNA U PaBHONPABMM NPUCBOEHUA TPAHCIEHAEHTHOTO OIbITA
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aBpaaMUYeCKNX penurnii B Teopuectse VI byHnna: sTudeckne mocryna-
ThI Uy/la¥i3Ma, XPUCTUAHCTBA U CaMa IOMOTaI0T OCYLIeCTBUTb MUCTHU-
YecKuil myTh nnyHocTu K Victune u Kpacore.

Cratba Hopdana Jloyxanosa (Codus, Bonrapus) — HOBaTOpCKOe
UICCTIelOBaHMe POMU XPUCTUAHCKOTO CyOcTpara B OpraHM3alUM MH-
dbopmauym o ppamarmyeckux coObITMAX 1920-1930-x IT. B pyccKo-
ASBIYHBIX SMUTPAHTCKMX raseTax. KoHIemmusa KymbToBoro ob6pasa
U BBIAB/ICHME «aPXUTEKTYPbl Ta3eTbl» OOHAPYXXVMBAIOT 3IBPUCTHIYE-
CKYI0 3HAuUMMOCTb BepOa/bHO-BU3Ya/bHOIO aHanmsa apredaxTos.
ViccnepmoBaHue penuTMO3HOrO aHCaMOJIA, HAXOJAAIIErocs Ha TPaHU
MeX/ly KY/IbTOBBIM 00pa3oM M MCKYCCTBOM, II03BOJIAET MCCIIeioBaTe-
JII0 TIOCTAaBUTb BOIIPOC O CTEIIeHUM UM XapaKTepe «OIOCPeJOBAaHHOCTHU
IMPUCYTCTBUA CBALIEHHOTO».

OTBeT Ha 3TOT BONPOC COeAMHAET HAYYHYIO JIOTMKY [IBYX Cefy-
Iomux cTaTeil. B pasmbinuienuax Hamanvu Pozauesoti u Anacmacuu
Jpo3dosoii (Tromens, Poccust) o moatuke npossl Baagnmupa Haboxko-
Ba 1930-X I'T. Ha MaTepuage MUCTUIECKIX KOHHOTAIUII OMb(aKTOPHBIX
00pa3oB NOKa3aHbI HeKasl OII0CPEJOBAHHOCTD, HO OJHOBPEMEHHO CYIII-
HOCTHOE 3HayeHMe MMUCTMYECKOIO OIbITa I MICATEeNA, HaXO/AILero-
Csl Ha CJIOMe TBOPYECKOI CyAbOBI, BHI3BBAHHOTO CMEHOI MeCTa >KU3HU
u sspika. Onvea Muxaiinosa n Tamvaua Chueupesa (ExaTepunoOypr,
Poccus) obpamarorces k cygpbe n TBopuecTBy AHHBI AXxMaToBOM. OHM
BBIAB/IAIT [IBOMCTBEHHOCTb M IIPOTMBOPEYMBOCTbL TBOPYECKOTO IIO-
Be[IeHMsI II09Ta, €r0 MHTEHCUBHOE aBTOMU(DOTBOPYECTBO, B KOTOPOM
MMCTUYECKas COCTAB/IAIIASA UTPAET IyTh IV HE JOMMHAHTHYIO POJIb.
COOTHECEHHOCTb MUCTUKU C IO3TUYECKNUM BOJIEU3bABIEHNEM He CTa-
HOBJTCS CaMOIIe/IbI0 TBOPYECTBA, a IIpeoOpakaeTcs B IPaBo MOJTA Ha
CBOIO TaJIHY, BlaJeHlue KOTOPO, 110 AxMaToBOI1, 0becrnednBaeT UCTUH-
HOCTb IIO3TUYECKOTO C/I0BA.

Pa6ote Mpunwi IInexanosoti (VIpkyTck, Poccus) cBoiicTBeHHA HEOXU-
JAHHOCTD IIPOYTEHNA NMUTepPaTyphl 0 Bropoit muposoii BoiiHe. HoBusHa
B3IVIAfla obecredeHa 3a/JaHHbIM PaKypCOM M HAay4dHON TUIIOTe30l. Bo-
JIHa KaK CBepX'beCTeCTBEHHOE I HeeCTeCTBEHHOE /I Ye/I0BeKa COObITHE
MpPOBOLMPYET Pa3HBIX IO CBOMM TBOPYECKMM NPUHIIUIIAM TUTEPATOPOB
(ot A. TBapgosckoro go ®. TopenmreitHa, or A. Axmarosoii o V. bo-
ALIOBA) CTaBUTb eUHBIE 11O CYTH NPOOIEeMbl, OOpaleHHble K BEYHOI
6opnbe Jobpa n 3na, CBeta u TbMbL.

3aBepuraeT pyopuxy crarbs Tronde Cabo (Iled, Benrpus) o muctuke
B 1pose JIrogMumsl Ynunkoi. ABTOp MOHMMAET, YTO TBOPYECTBO INCa-
Te/IbHULIBI NTO[4EPKHYTO PEaJMCTUYHO, HO TIAaTe/IbHOE JMICCIeNOBaHMe
CHCTeMbI IIePCOHAXEN U CIIeN (VKN HApPATUBHO CTPATETNN ITO3BOJIA-
eT OTKPBITh Ba)KHBIII KOMIIOHEHT €€ XY[0>KeCTBEHHOTO Mupa — npodan-
HBI/I MMCTUIU3M. JTO JlaeT BO3MOXXHOCTDb IMCaTelbHMIE OamaHCUPO-
BaTb MEX]Jy eCTeCTBEHHBIM ¥ CBEPXbeCTECTBEHHBIM, MEX/y MUCTUKOIL
U pallYiOHA/IbHBIM OO'bSICHEHNEM €€ NIPOsBJICHUIL.
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YHuKanpHBII MaTepuan — rpedeckoe >kutme catutensa XVII b.
Mutpodana Boponexxckoro - o6HapyxeH Muxamnom bubmkoBbiM
(Mocksa, Poccust) B 6ubnmoreke moHacToipsi CB. [laHTeneiiMoHa Ha
Adone. Yganoce onpenenuTs BpeMs co3fjaHus nmaMsaTHUKA (1848 r.) u
ero aBTopa — MoHaxa VakoBa Heackuruora. VccinenoBarenpb mo6e3HO
IPefoCTaBII XKYPHAJTY IIPABO MEPBOI MyONMKALMK [ePeBOAa KUTUSA
Ha pycckuit A3bIK (pyopuxa Origines).

PasHoo6pasHble, Mofyac HelpercKasyeMble COMVDKEHNsA, OTKPbIBa-
IOI[Vie HOBBIE MICTOYHMKI U IIOBOPOTHI B MIX TPAKTOBKAX, CBOJICTBEH-
HBI MHOTUM paboTaM B 9TOM HOMepe (pybpuka Disputatio). B craTtbe
Camuu Anv-Ilaiiban (Ip-Pusan, CaymoBckas ApaBus) COIOCTABIA-
I0TCA [Be MCTOpUYecKue (QUrypbl, BbI3BaBIINe MHTEpeC OPUTAHCKO-
ro gpamarypra XVII — mavana XVIII B. Mapnu Ilukc: aT0 camo3BaHen
Jhxepmutpuit I u [Ixeitmc @pancuc Opyapn Crroapt (1688-1766), Ha-
XOAVBIIMICA B CJIIOKHONM CUTyal Uy NIPETEH/IEHTA Ha aHIJIMICKAIL TIpe-
CTON B TedyeHMe 64 yner. MajonsBecTHbIe B POCCUIICKOI (umomornn
JIMTepaTypHble MCTOYHVKU YCUIMBAIOT MHTepec K mpobimeme. Cronb
JKe IVIOIOTBOPHBIM OKas3anoch obpamenne Cepees Meanosa (Mocksa,
PoccmsA) Kk [0KasaTeNbCTBY YTONMYECKOTO COJEP)KAHUA TI'PEYeCcKOTo
npoekTa nmrneparpunbl Exatepunst II. Victopudeckne ommbku B ee
COOCTBEHHBIX COYMHEHMSX, MUCIIO/Nb30BaHME MaJIOBPa3yMUTENIbHBIX
UCTOPUYECKNX VICTOYHVKOB CBUJIETE/IbCTBYIOT, YTO IIPOEKT OBUT A
rocyfjapbIHM He 60jiee, YeM UTPOIl Y/IM OTBJIEKAIOIIMM MaHEBPOM, CITy-
JKUBILIMM TeMoii Jiis o6cy>xenns B EBporre.

Texkcronmormueckuim aHanus opnbl «BompHocTb» A. H. Papmiesa,
npennpuHATHIT AHOpeem 3opurvim (Oxchopp, Bennkobpuranms; Mo-
CKBa, Poccus), mokasan 3aBUCHMOCTD M3MEHEHMIT TEKCTa OT 3HAKOM-
cTBa MoaTa-puaocoda ¢ aMePUKAHCKON KOHCTUTYLMEN M pa3BUTHEM
nonurudeckon cutyanunu B CoengnueHHbIx llITaTax. Pagnies nckpenHe
couyBcTBOBaN 60pbbe rocygapcrsa HoBoro CeeTa 3a HE3aBUCUMOCTD
U B TO XK€ BpeMsA OCO3HaBaJI OTPAHNYEHHOCTDb U OOA3Hb aMepPUKAHCKOI
MONIMTUIECKON S7IUTBI TOTEPU CBOMX BO3MOXKHOCTET, YTO IMIPOSABUIOCDH
B I3MEHEHNAX TEeKCTa erO OfbL.

CosmecTHas craTbs Jopomuwt I[lasuo-Bnasnosckoti (Bapurasa, ITonb-
ma) u Tamvanv Muykosuu (Exatepun6ypr, Poccusi) BBogut B mccneno-
BaTe/IbCKMIT 000POT HOBBIE MCTOYHUKY — OpadyHble OOBSIBICHNS B pe-
mUrno3Hoi mpecce. ComocTas/IeHNe IPaBOCIABHOTO ¥ KaTOIMYECKOTO
KOHTEKCTOB IIO3BOJII€T 3aMETUTh pas3juyysa B OTHOUIEHMM K Opaky,
nnddepeHIIpPOBaTh COEAVHEHNE PEIUTMO3HON M OBITOBOI aKCHOJIO-
I'UI B 3al1aJJHOM ¥ BOCTOYHOI BETBAX XPUCTUAHCKONM KY/IbTYPbI.

OcTpelil BOIIPOC O COBPEMEHHOII CyAbbe PYCCKOro si3blKa B fMa-
cropax IojgHMUMaeTca B ctatbe Apmo Mycmatioku, Examepunot IIpo-
macosoti (Xenbcuuku, Ounnangus) u Mapuu Enenesckoii (Xatida,
V3pannp). ABTOpBI BBIABIIAIOT pas3IMYHbIE NIPOIECCHl B A3bIKe, HUBE-
MMpYIOIIVe MECTHBIE Pas/IN4us U Befyliye K 9Ta/lIOHY A3bIKa MeX/IyHa-
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PORHOro 001IeHNs, CO BCEMU X TOCTOMHCTBAMI U HeJOCTaTKaMu, 06-
peTeHreM KOMMYHUKATVBHOIO CTaTyca i1 UMMNUIPAHTOB U YTPaTON
TOHKOCTeIl ¥ 00pa3HOCTM fA3bIKa AJIA ero HocuTeneil. Hajo ormMeTuTs
Ba)KHOCTD TUX HAOMIOfIeHNIT B KOHTEKCTe 00IIIero mporecca Me>xayHa-
PORHOTrO OOIIEeHNs U B CBA3Y C APYTMMM A3BIKAMI.

O TparmueckoM paspylleHNM IIparMaTuyecKoro OTHOIIEHUS K
JKM3HM B CO3HaHUM repos pomaHa Jleonmupma Anjppeesa «Vro Boii-
HbI» UJIeT pasroBop B cratbe Voseda Joznana (Tpuasa, Cnosakus) u
Onuu Imumpuesoii (bpro, Yexusa) (pybpuxa Ars interpretandi). To,
YTO JJaeTCsl TepOI0 HEe/IEerKo, BBIIEPTMUBAs €T0 U3 YIOTHOTO IPUBBIYHO-
rO CyI[eCTBOBAHMA, CTAHOBUTCA VICTMHHBIM YyHOM IIPeoOpakeHM.
[TocTm>keHMe MOANMHHOIO CMBbIC/Ia CYLIeCTBOBAaHMS 4Yel0Be€Ka BO
BpeMeH! U IPOCTPAHCTBe dYepe3 O0/Ib U CTpajiaHMe OTKpPbIBAeT Iep-
CHEeKTVBY IPOJO/DKEHMS 3eMHON X13HM. CTaTbs, MOCBAILEHHAs UH-
TepIpeTalyy O[HOrO IIPOU3BENeHN s, XapaKTepusyeT IMOMCKY IMcaTe-
JIeM CIMSHUA VHAVUBUAYATbHOTO U BCEOOIero yepes ApaMaTUdecKue
HepeXXMBaHN IMIHOCTI.

HayuHble 0T3bIBBI O BbIeANX n3fanusax (pyopuxa Controversiae
et recensiones) COOTBETCTBYIOT OOIIeil CIOBECHO-KY/IBTYPOIOTNYeCKOI
HaIlpaBJIEHHOCTM BbITycKa. B crarbe Makcuma Yeprouuosa (Exare-
puHOYpr, Poccus) maercs BcecTopoHHee 0003peHMe 3TaHNA TOTIYe-
ckoro pomana H. I. Ipeua «Yepnas >xenmunaa». OTMe4ar0TCs BBICOKOE
KauecTBO IyO/IMKaLMM TEeKCTa U KBalnUIMpOBaHHbIe KOMMEHTapUI,
noarotosnenHsle E. B. Mapkacosoii. Cepeeti Bunoxypos (Exarepus-
Oypr, Poccus), criermanuct B 06/1acTy IMPUK/IAJHOTO UCKYCCTBA, pac-
CMaTpMBaeT [Ba U3[JaHNA, NIOCBAIIEHHblE KAMHEPE3HOMY MUCKYCCTBY.
Hanncannsie H. M. Maspopnnoit u J1. A. Bygpunoit MoHOrpadguy 06b-
e[IMHsAeT CTpeMJIeHMEe OTKPBITD /I YUTaTe/ld U3HENNs U3 yParlbCKOTo
KaMH, MICIIONIb30BAHHbIE /IS JUIUIOMATUYECKUX Iiefeil. TO crocob-
CTBOBAJIO YKPEIUIEHNI0 MEXAYHapOAHBIX KOHTAKTOB M CO3/laBasno 00-
pa3 60raToro u LieAporo rocygapcTaa.

Jles 3axc, Tamvsna Crueupesa, Japuca Cobonesa
Ypanbckuit dpefiepanbHblil YHUBEPCUTET,
Exarepun6ypr, Poccus
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